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PROGRAM 


Edvard Grieg 

(1843-1907) 


Piano Concerto in A minor 

Allegro molto moderato 
Adagio 

Allegro moderato molto e marcato - 
Quasi presto - Andante maestoso 

Victoria Chung, piano 


INTERMISSION 


Pyotr Ilyich Tchaikovsky Symphony No. 5 in E minor, Op. 64 

(1840-1893) Andante - Allegro con anima 

Andante cantabile, con alcuna licenza 

Valse: Allegro moderato 

Finale: Andante maestoso-Allegro vivace 


PROGRAM NOTES 


EDVARD GRIEG (1843-1907) 

Piano Concerto in A minor, Op. 16 (1868) 

Edvard Grieg was only 25 years old when he 
wrote his first - and only - concerto. He had just 
returned from his studies in Leipzig, and was 
beginning to explore the vastness of Norwegian 
folk music. Reflecting his studies, the archi¬ 
tecture of the piano concerto is common: a 
first movement in sonata form, with the usual 
double exposition (meaning, the orchestra 
plays the entire first section through once be¬ 
fore the piano does) and cadenza placed at the 
very end, just before the coda. A slow second 
movement follows, and the finale is a lively 
dance, less weighty compared to the first move¬ 
ment. Departures from the norm-the famous 
introduction, for example, or the written-out 
cadenza or the linked second and third move¬ 


ments-are far from innovations; composers 
have explored these avenues decades past. Yet 
its content is Norwegian, exotic to the audience 
who would have been at its premiere. Nowhere 
is this more evident than in the main theme of 
the finale. Its character is derived from the Hai¬ 
ling, a virtuosic Norwegian dance characterized 
by leaps and kicks (and reflected in the music 
by sharp accents and flourishes). 

Grieg showed Franz Liszt a manuscript 
of the concerto in 1870. Liszt immediately 
played the entire concerto on sight, praising it 
all the while. The second theme of the finale 
- presented as a gentle F major the first time 
around - reaches its glorious conclusion in the 
recapitulation. Liszt tore through it mightily, 
then a few measures from the end “suddenly 
stopped, rose up to his full height, left the 
piano, and with big theatrical strides and arms 



uplifted, walked across the large cloister hall, 
at the same time literally roaring the theme.” 
After finally returning to the piano and finishing 
the concerto, Liszt told Grieg, “Keep steadily 
on; I tell you, you have the capability, and - do 
not let them intimidate you.” Grieg took those 
words to heart; he would tour with the concerto 
the rest of his life, and it quickly became one of 
his most popular pieces. 


PYOTR ILYICH TCHAIKOVSKY (1840-1893) 

Symphony No. 5 in E minor, Op. 64 (1888) 

“I would like to take this opportunity to clear up 
[those who]... erroneously thought [Tchaikovsky’s 
music] to be touched by the spirit of pessimism,” 
wrote Dmitri Shostakovich. “Tchaikovsky was 
sensitive to the tragedy , the conflict in the devel¬ 
opment of human life, both personal and social 
(emphasis mine).” Nowhere is this more evident 
than in his three “mature" symphonies. With its 
triumphant conclusion, Tchaikovsky's Fifth Sym¬ 
phony shares a similar outlook with his Fourth. 
Yet its dark opening has more in common with 
his Sixth. Straddling the two, the Fifth Symphony 
likewise shares similar contemplations on fate 
and death. As with all of Tchaikovsky's works, 
melody is at the forefront: tense and uncertain 
in the first movement, yearning in the second, 
graceful in the third, and unrestrained in the 
finale. Also typical of Tchaikovsky is the expres¬ 
sion of raw emotion through these melodies, 


Music Director and Principal Conductor of 
The National Ballet of Canada since 2006, 
David Briskin is widely recognized as one of 
contemporary ballet’s most accomplished 
conductors, noted both for the range of his 
repertoire and the insightfulness and sensitivity 
of his interpretations. He joined the University 
of Toronto, Faculty of Music in 2008. 

Mr. Briskin served as Conductor with 
American Ballet Theatre for seven years, 
leading performances with the company at the 
Metropolitan Opera House, New York’s City 
Center and in major opera houses throughout 
the world. Before moving to Toronto, he worked 
regularly with New York City Ballet, conducting 
at the State Theater at Lincoln Center, and 
on tour in Europe and the US. In demand 


rather than a philosophical contemplation 
through the symphony's organization (as the 
Germans were known to do). 

The Fifth Symphony is cyclical: that is, the 
opening theme reappears throughout all four 
movements of the symphony. One could trace 
the symphony’s emotional journey by means of 
this theme. In the first movement it appears only 
as an introduction to set the scene, and is truly 
pessimistic (despite Shostakovich’s argument; 
but wait...!). If possible, it becomes even darker 
in the second movement. It intrudes twice to 
rebuke the folly of resisting fate. In the third 
movement, one sees only a ghost of the theme, 
at the very end. So far, this theme had not been 
entirely comfortable in the music; it appeared on 
the outer fringes of movements one and three, 
and as rude intrusions in the second. It is only 
in the finale that the theme arrives home, being 
fully integrated into the movement's structure. 
Moreover, its previously pessimistic outlook 
is transformed into an ever-growing celebra¬ 
tion. Unlike the Fourth Symphony, where hints 
of darkness cloud the triumph, and the Sixth, 
which ends without hope or redemption, the 
finale of the Fifth Symphony is unrestrained 
optimism. In the Fifth Symphony at least, the 
conflict of which Shostakovich spoke ends with a 
confirmation of life. 

Program notes by Matthew Poon, graduate 
student in music theory at the University of 
Toronto. 


as a guest conductor, Mr. Briskin appears 
regularly at the Royal Opera House, Covent 
Garden with The Royal Ballet, most recently 
conducting the world premiere of A Winter's 
Tale by Christopher Wheeldon and Joby Talbot. 
Mr. Briskin also appears regularly with San 
Francisco Ballet and has conducted The Joffrey 
Ballet, Houston Ballet and Les Grands Ballets 
Canadiens de Montreal, among others. He 
served as Conductor of The Juilliard School’s 
Dance Division for 12 years. 

Equally at home with orchestral and 
operatic repertoire, Mr. Briskin has appeared 
with orchestras and opera companies 
throughout Europe, Asia and North America. 

He has conducted the Pittsburgh, Detroit, 
Baltimore, Indianapolis, Windsor and Shanghai 



Symphony Orchestras, among others, as well Victoria has won many awards in 

as such opera companies as Calgary Opera, Taiwan, including 1st prize of Kaohsiung City 
Manitoba Opera, Opera Carolina, Lake George CHAIRMAN CUP Music Competition (four 
Opera and Sarasota Opera. For six years he times), 3rd Prize at the National Hsing-Tian 

served as the Music Director of the 150-voice Kong Music Competition (Piano Solo Teenager 

Masterwork Chorus and Orchestra in New York, Group) and 2nd Prize in the Wei Wu Ying 

a tenure highlighted by annual performances at National Piano Competition for Senior High 

Carnegie Hall. School Music Talented Class Students. She 

was admitted into the Division of Music of the 
Victoria Chung began her musical studies at Municipal Kaohsiung Senior High School with 
the age of four with her mother. Born in Canada the 2nd highest school entrance exam scores, 

in 1992 and raised in Taiwan before attending She was nominated to compete in the NTD 

the University of Toronto in 2010, Victoria grew International Piano Competition organized 

up in a close knit Christian family with a strong by New Tang Dynasty Television and reached 

musical background. She is currently pursuing the Quarterfinals of the International Taipei 
a Bachelor of Music in Piano Performance at Chopin Piano Competition. Victoria appears 

the Faculty of Music as a student of Marietta tonight as a winner of the 2014 UTSO Concerto 

Orlov. Competition. 



UNIVERSITY OF TORONTO 
SYMPHONY ORCHESTRA 

Uri Mayer conductor 
Sam Tam conductor 

Elizabeth Polese soprano 

Weber: Oberon Overture 
Brahms: Variations on a Theme by Haydn 
Mozart: Exsultate, Jubilate, K. 165 
Beethoven: Symphony No. 7 in A major 

Saturday, October 25, 7:30 pm. MacMillan Theatre 
$10 student, $20 senior, $30 adult 
For tickets call: 416.408.0208 
www.music.utoronto.ca 





ORCHESTRA 


Violin I 

Rebecca MacLeod, 
concertmaster 
Alessia Disimino 
Gemma Donn 
Jamie Godber 
Leo Jarmain 
Jeongsoo Lee 
Cassandra Leshchyshyn 
Katherine Peter 
Jason Shiu 
Meagan Turner 
Amos Wong 
Matthew Wilkinson 
Christine Yoo 
Saba Yousefi-Taemeh 
Jimmy Zhang 

Violin II 

Eros Tang, principal 
Adelaide Beach 
Wesley Bells 
Andrew Chan 
Samuel Choi 
Adam Despinic 
Danielle Greene 
Dominic Greene 
Hayley Janes 
Alanna Jenish 
Matthew Mifflin 
Julia Mirzoev 
Meghan Ruel 
Georgia Vogeli 
Calvin Wan 
Connor Wynn 

Viola 

Maxime Despax, principal 
Cole Canaday 
Luca Casciato 
Carolyn Farnand 
Emilie Gelinas-Noble 
Tony Ji 

Clara Nguyen-Tran 
Jordan Vermes 


Cello 

Jun Kyu Park, principal 
Sebastian Ostertag, 
principal 
Austin Chao 
Alice Cho 
Livia Coburn 
Sally He 
Amina Holloway 
Alice Kim 

Double Bass 

Chantel Leung, principal 
Wesley Brenneis 
Megan Chandler 
Connor Crone 
Matteo Ferrero-Wong 
Vicente Garcia 
Matthew Girolami 
Peter Klaassen 

Flute 

Tristan Durie 
Sophie Lanthier 
Jessica Leung 

Piccolo 

Sara Constant 
Jessica Leung 

Oboe 

Boris Chang 
Chieh-Ying Lu 

Clarinet 

Marc Blouin 
David Boutin-Bourque 
Le Lu 

Katie Steadman 
Celia Tang 

Bassoon 

Bianca Chambul 
Eric Macarios 


Horn 

Charlotte Alexander 
Ariana Douglas 
Ryan Garbett 
Kiersten Singh 
Hannah Teminsky 

Trumpet 

Kevin Barnes 
Daniel Howells 
Darlene Klein 
Dylan Rook Maddix 

Trombone 

Ann-Merrie Leung 
Gregory Yasinsky 

Bass Trombone 

Collins Saunders 

Tuba 

Amelia Ballak 

Timpani 

Alexander Fisico 
Carol Wang 


MACMILLAN THEATRE 
Fred Perruzza, 

Director of Operations 
Ian Albright, 

Technical Assistant 
Bob Dunkin, 

Production Assistant 

LIBRARIAN, PERFORMANCE 
COLLECTION 

Karen Wiseman 



Thank you for your support! 

The Faculty of Music gratefully acknowledges the generosity of the individuals, foundations, associations and 
corporations who gave annual gifts of $1,000 or more between March 1,2013 to September 1,2014, 
in support of our students and programs. Thank you for the part you are playing in advancing 
the cause of music education in Canada. 


Mark Abbott 
Lillias Cringan Allward 
Raymond C. K. Ang 
Hilary J. Apfelstadt*# 
ARIAS: Canadian Opera 
Student Development 
Fund 

Neville H. Austin* 

Gregory James Aziz 
John and Claudine Bailey 
Lee Bartel# and Linda 
Cameron 
Florence Barwell 
David Beach 
John Beckwith* and 
Kathleen McMorrow 
Christie Bentham 
Bruce Blandford# and Ron 
Atkinson 
Jean Bohne 

Walter M. Bowen and Lisa 
Balfour Bowen 
David G. Broad hurst 
Ruth Budd 
Howard Cable 
Melissa Campbell 
Glenn H. Carter 
Larry W. Chambers 
Frederick H. K. Chapman* 
Caryl Clark# 

Earlaine Collins 
George and Sheila Connell 
Marilyn E. Cook 
Ninalee Craig 
Denny Creighton and Kris 
Vikmanis 
Neil Crory 
Vreni and Marc 
Ducommun 
The estate of J. Bruce 
Duncan* 

Gerard Dunnhaupt 
Robin Elliott*# 

Brigid Elson 

Gladys and Lloyd Fogler 
Gordon Foote# 

William F. Francis 
Mary Craig Gardner 


Anne E. Gibson 
Susan C. Girard 
Merle H Gobin-Valadez 
Al and Malka Green 
Morton Greenberg 
Nancy E. Hardy* 

Ethel Harris 

J. Russell Hartenberger# 
The William and Nona 
Heaslip Foundation 
Jerry Heffernan 
Hellenic Heritage 
Foundation 
PaulT. H el Iyer 
Dianne W. Henderson 
Harcus C. Hennigar*# 

The estate of Leonore V. 

Hetherington 
The estate of John A. 

Hethrington 
J. Hobbs 

Richard and Donna 
Holbrook 
Alan Horne 
Jo-Anne Hunt 
Michael and Linda 
Hutcheon 

Investors Group Matching 
Gift Program 
Jackman Foundation 
The estate of Ethel Berney 
Jackson 
JAZZ.FM91 

The Norman and Margaret 
Jewison Charitable 
Foundation 

Howard and Karen Kaplan 
Marcia and Paul Kavanagh 
Keith Foundation 
William and Hiroko Keith 
Arthur Kennedy 
Hans Kluge 
Ingeborg Koch 
Murray and Marvelle 
Koffler 

Midori Koga# 

Kevin Komisaruk# and 
Jeffrey Steele 


Patricia Kraemer 
Victor Kurdyak 
Daniel Kushner 
Carolyn Lake 
Leslie and Jo Lander 
Megan Lau 
John B. Lawson 
Jim Lewis# 

Patrick Li* 

V. Lobodowsky 
Grace Loci lento 
Long & McQuade Musical 
Instruments 
Lorna MacDonald# 

Gillian MacKay# 

Bobby and Gordon 
MacNeill 

Donald R. McLean*# and 
Diane M. Martello 
Angela McPeek 
Don Melady and Rowley 
Mossop 

Miller Khoshkish 
Foundation 
Roger D. Moore 
Ruth Morawetz 
Mary Morrison 
Sue Mortimer 
Sylvia Mureddu 
Mike Murley# 

The Nandan Fund 
Paul and Nancy Nickle 
Wendy Nielsen# 

Phillip Nimmons# 

James Norcop 
Cristina Oke 

Ken Page Memorial Trust 
James E. K. Parker# 

Mary Ann Parker# 
Annalee Patipatanakoon# 
Steven Philcox# 

Brett A. Polegato* 

Terry Promane# 

Paul E. Read* 

Jeffrey Reynolds# 

Robert Rienzo 
Rodney and Evette 
Roberts 


Shauna Rolston# and 
Andrew Shaw 
John Rothgeb 
Angela Rudden 
The Ryckman Trust 
F. Raymond Salemme 
Chase Sanborn# 

Elvino Sauro 

Longinia Sauro 

Ezra and Ann Schabas 

June Shaw 

Terry Sheard 

Stephen and Jane Smith 

David Smukler 

The Sound Post 

John C. and Ellen Spears 

Darrell Steele* 

Patricia and David Stone 
The Stratton Trust 
Janet Stubbs* 

Barbara and John 
Sutherland 
Ann D. Sutton 
Brian Tanner 
Ian and Kath Taylor 
LisaTeskey 

Richard lorwethThorman 
RikiTurofsky* and Charles 
Petersen 
Catherine Ukas 
Sandra K. Upjohn 
M Pamela Vanneste* 
William and Phyllis Waters 
Ruth Watts-Gransden 
Daniel G. Weinzweig 
Jon Whitehead 
Women's Art Association 
ofCanada 

Women's Musical Club of 
Toronto Foundation 
Lydia Wong*# 

Marina Yoshida 
4 friends of the Faculty of 
Music 

*Faculty of Music alumnus 
#Faculty of Music faculty 
or staff member 


For information on giving opportunities at the Faculty of Music please contact Bruce Blandford at 416-946-3145 
or make a gift online at https://donate.utoronto.ca/music 
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UTSO ALUMNI INCLUDE 

Marie Berard 

ArtDip 1983, violin 
Concertmaster, Canadian Opera 
Company Orchestra 

Vanessa Fralick 

MusBacPerf2008, trombone 
Associate Principal Trombone, 
Toronto Symphony Orchestra 

Julian Kuerti 

AdvCertPerf2001, violin 
Principal Conductor, Orquesta 
Sinfonica de Concepcion in Chile 

Lynn Kuo 

DMA 2012, MusM 2001, 
MusBacPerf 1999, violin 
Assistant Concertmaster, National 
Ballet of Canada Orchestra 

Fergus McWilliam 

MusBacPerf 1975, horn 
Berlin Philharmonic 

Donald Shore 

MusBacPerf 1984, bassoon 
Washington National Opera 
Orchestra 

Edward Choi 

MusBacPerf 1999, percussion 
Principal Percussion, Seoul 
Philharmonic Orchestra 

Robert Woolf rey 

MusBacPerf2000, clarinet 
Cleveland Orchestra 


This evening you have the opportunity to hear 
new and returning students perform in the 
University ofToronto Symphony Orchestra. 

Over a four year period these students will have 
the opportunity to rehearse and perform a 
comprehensive range of orchestral repertoire. 
Many of these students, like their predecessors, 
will take their place in symphony orchestras 
across Canada and around the world. We need 
your help to continue to grow and enhance this 
program. 

A gift to Orchestral Studies would: provide 
additional coaches to work with the UTSO 
on orchestral repertoire; help start a national 
recruitment campaign for players interested in 
pursuing an orchestral career; help to purchase 
and replace music in the performance library; 
and support side-by-side rehearsals and 
performances with the Toronto Symphony 
Orchestra, the National Ballet of Canada 
Orchestra and other major ensembles. 

Please consider making a tax receiptable gift to 
Orchestral Studies at UofT Gifts may be made 
online at https://donate.utoronto.ca/music. 

For further information please contact 
Bruce Blandford at 416-946-3145 or 
bruce.blandford@utoronto.ca. 
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